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1. Heau u 3aga4u AMCUMIJIMHBI:

OCHOBHOH 1I€NbI0 IIPAKTUUYECKOTO Kypca MHOCTPAHHOTO fA3bIKa SIBJISIETCS MOATOTOBKA OyIyIINX
CHELMATUCTOB K MPAKTUYECKOMY MCIOJIB30BAHUIO MHOCTPAHHOTO S3bIKa B MPOGECCHOHATBLHON
U JINYHOCTHOW JESTeNbHOCTH Ha YPOBHE KOMMYHUKATHBHOM KOMIIETEHUUHU (TOTOBHOCTU U
CIIOCOOHOCTH), HEOOXOAMMOW M  JOCTaTOYHOM JUISL  OCYIIECTBIICHUSI HHOS3BIYHOIO
MEXKYJIBTYPHOTO YCTHOTO M THCBMEHHOTO OOIIEHUS B NpOQecCHOHATBHO-AEI0BOH chepe

OOLIEHUS B paMKax U3y4aeMOU TEMaTHKU.

2. Mecto nucunminabl B ctpykrype OII BO:

Huctunnuna MHocTpaHHbIN A3bIK OTHOCUTCS K 0a30Boii yactu 6110ka 1 yueOnoro minana. (b1.0
0a30Basi KOMIIOHCHTA, BAPHATHBHAS KOMIIOHEHTA)

B ta6ymie Ne 1 mpuBeneHbI MPEeMISCCTBYIONIUE U MTOCIC YOS JUCIIUILTUHBL,
HampaBlieHHbIE HA (OPMUPOBAHNE KOMIETEHIIMI JUCIIUILIMHBI B COOTBETCTBUU C MATPUIIEH
komrerenumii OI1 BO.

Taobmuua Ne 1
IpenmecTBy0Me U MOCIEYIONINE TUCHUILIMHBI, HAIPaBJIeHHbIE HA GOopMHpPOBaHHE

KOMIIeTeHIH I
Ne [udp 1 HanMeHoBaHUE [IpenmecTByronime [Tocnenyromue TUCIUIIIIUHBI
n/n KOMIIETCHIIUU JIACLIUTIITUHBI (Tpynmbl UCHUTLIINH)
1. YK-4, YK-5 - -

3. TpeOGoBaHus K pe3y/IbTaTaM OCBOCHMS AUCHUILINHBI:
[Tponecc n3yyeHHs QUCUUIUIMHBI HallpaBjeH Ha (OpMUPOBaHHE CIIEIYIOUINX KOMIIETEHIINMA:

VYK-4 — CnocoOHOCTBIO TPUMEHSTh COBPEMEHHbIE KOMMYHUKATHUBHBIE TEXHOJOIMH Ha
rocyiapcTBeHHOM si3bike Poccuiickoit ®enepauuu M WHOCTpAaHHOM(BIX) sA3bIKe(ax) MAJIs
aKaJeMUYECKOro 1 Mpo(hecCHOHAILHOIO B3aUMOJICHCTBHSI.

YK-5 — CnocoOGHOCThIO aHANMM3UPOBATh M YUUTHIBATH pa3zHOOOpa3we KyIbTyp B Ipoliecce
MEXKYIbTYPHOTO B3aUMOICHCTBUSI.

B PEIYIBTATC U3YUCHUA JUCHUIIIIMHBI CTYJCHT JOJIKCH:

3name: Jlexcnueckuit MUHEMYM B 00bEMe 2000 yaeOHBIX IGKCUYECKUX €IUHUI] OOIIEeTO 1
TEPMHUHOJIOTHYECKOTO XapaKTepa, OCHOBHYIO TEPMHHOJIOTUIO IO CTIELIMAIBHOCTH.

Ymempw: ucnonpzoBars He MeHee 900 TEPMUHOIOTUYECKUX €UHUL] 1 TEPMUHORIEMEHTOB.
Bnadems: vHOCTPaHHBIM SI3BIKOM B 00BbEME, HEOOXOIUMOM JIJIsI BO3MOYKHOCTH KOMMYHUKAIIUH U
uH(pOpMaliu U3 3apyO0eKHBIX HCTOUHUKOB.




4. O0beM IMCHUIIMHBI M BUbI y4eOHOH padoThI
OO01ast TpyA0EMKOCTb AUCHUILIMHBI COCTABISACT 6 3a4E€THBIX €MHHULL.

Bun yaeOHO# paboThI Bcero Moy
4acoB 1 2 3 4 5 6
AyIuTOpHBIE 3aHSTHS (BCEro) 96

B ToMm uucie: - - - - - - R

Jlexyuu
Ipaxmuueckue sanamus (113) 96 18 16 18 | 10 | 18 | 16
Cemunaput (C)

Jlabopamopusie pabomut (JIP)

CamocrosiTesibHAs padoTa 120 18 20 18 | 26 | 18 | 20
(Bcero)

OO61mast TpyA0eMKOCTh 216 36 36 36 36 | 36 36
4ac 6 1 1 1 1 1 1
3ad. e]l.

5. Coaep:xaHue TUCHUILTUHBI

B conepxxanue o0ydeHus BKIIOYEHBI: cepbl U CUTYallMH Npo(ecCHOHANbHO-/EI0BOI0 U
COLIMOKYJIBTYPHOTO OOILIEHMS, TEMBI, I3bIKOBbIE U JIMHTBOCTPAHOBEAUECKUE 3HAHUS, SI3bIKOBOU U
pedeBoil Marepuall, TeKCTbl, HaBbIKM MOHMMAaHHUS M HCIOJIb30BaHMUS S3BIKOBOIO MarepHuaja B
YCTHBIX M  THUCbMEHHBIX  BHUAAX  PEUEBOM  JESATENbHOCTH Ha MHOCTPAHHOM  S3BIKE,
YMEHMSI MHOSI3BIYHOTO YCTHOTO M MUMCBMEHHOTO OOIEHUs, OTHOCSIIMECS K yKa3aHHBIM chepam

CIICIUaJIbHOCTH.

5.1. Conep:xanue pa3iesioB AUCHUIIMHBI
IIpodeccnonanbHoe od1IeHTE

Features of a Landscape
Tools and Equipment 1
Tools and Equipment 2
Tools and Equipment 3
Materials

Planters

Types of Plants
Flowers

Trees

Shrubs

Vines



w

Grasses
Groundcovers
Measurements
Basic Actions

Soil Preparation
Soil Amendments
Planting

Plant Maintenance
Watering 1
Watering 2
Drainage

Growing Trees
Growing Shrubs
Growing Lawns
Lawn Maintenance
Diseases and Pests 1
Diseases and Pests 2
Seasons

Health and Safety
Review of Lexis

8. MaTtepua/ibHO-TEXHHYECKOe 00ecriedeHne THCIUTIIHHbBI:

KomnbroTeps! U IpOEKTOPHI U1 JEMOHCTPALMU CIAai10B — 3 KOMILIEKTA;
KomnproTepHslil Kiacc i IPOBEACHUS KOHTPOJIBHOIO TECTUPOBAHUS M CaMOCTOSITEIIBHON

paboThI cTyIeHTOB B ceTu MHTepHeT — 10 KOMIBIOTEPOB.

9. Un¢opmanmoHHoe odecnedyeHue JUCIUIIMHBI

a) 6a3bl TaHHBIX, UHPOPMAITMOHHO-CIPABOYHBIE U TIOUCKOBBIE CUCTEMBI:

VYuebnsiii mopran PYIH: http://web-local.rudn.ru/web-local/kaf/rj/index.php?id=86

VYuebnsiii moprain: http://www.English-language.ru

HudopmanmonHo-crpaBouHas cucrema: http://www.foreign-languages.com

WudopmanmonHo-cripaBouHas cucrema: http://www.language.ru

OmnunaitH-cioBapb: hitp://www.webster.com

10. YueOHO-MeTOAHUYECKOE O0eceueHe TUCHUILINHBI:

PedepupoBanne HaydHON nUTEpaTyphl MO CHENHATBHOCTA. AHTIMICKUN S3BIK [yueOHOE
nocobue / E. A. Horuna, U. A. BeikoBa, B. D. YmommkueBa. — 2-e u3a. — Mocksa : PYJIH,
2020 -112c.

OO0yueHne HaMMCAHUIO HAYYHBIX CTaTel : yueOHo-MeToauueckoe nmocooue / E. A. Hotuna, U. A.
brikoBa, B. 3. YmommxkueBa. — 2-e usa., ucnp. u nomn. — Mocksa : PY/IH, 2020 -50 c.

Hotuna E.A., Cyxapes C.A., Ymommkuesa B.D. «JlanmmadTHas apxurekrypa». —M., 2018
John Eastwood/ Oxford Practice Grammar (Intermediate)/Oxford University Press, 2018


http://web-local.rudn.ru/web-local/kaf/rj/index.php?id=86
http://www.english-language.ru/
http://www.foreign-languages.com/
http://www.language.ru/
http://www.webster.com/

11. MeToanueckue yKazaHus AJs1 00y4arOIIHUXCS M0 OCBOEHUI0 TMCUMILIUHBI (MO1YJIs1)
Ot oOyuaromerocss TpeOyeTcs TOCENICHHEe NPAKTHUYECKUX 3aHSITHH, BBINOJHCHUE 3aJaHHUN

IIperoiaBaTess AUCLHUILINHbBI, 3HAKOMCTBO C PEKOMEHJOBAHHOW M 00s13aTeIbHON JIMTEpaTypoil U
Ap.

CamocrosrenbHas paboTa BO BHEAyIUTOPHBIE YaChl MOKET MPOXOIUTh B ayAUTOPHUSIX Kadeapsl,
Ha muatpopme MS Teams, rme oOydwarommecss MOTYT HM3y4aTh MaTephall IO TMPE3CHTALUM,
IIOJITOTOBJIEHHBIM ITPENoiaBaTesIMU Ka(eapbl, a TAK)KE 10 KOMIIbIOTEPHBIM TECTaM.

VY4yeOHble MOCOOMS B 3JIEKTPOHHOM BHJE IO Py M3Y4aeMbIX TEM pa3MeEIleHbl Ha CTpaHMLaX
kadenpsl 1 COTPYTHUKOB Kadeapsl nHOCTpaHHBIX s361k0B ATU B TYUC, a Takke Ha JIOKaTbHBIX
pecypcax eKTPOHHO-0nbmnoTeunon cucremsl PY JIH.

B kauectBe oaHOI U3 (hopM caMOCTOATENBbHON pabOThI MPeayCMOTPEHa MOArOTOBKA MTPE3EHTALUH
10 MIPEUI0KEHHOHN MpernojaBaTeieM TeMe.

BreaynuropHas camocTosiTenbHast paboTa BKIIIOYALT:

W3ydeHHe Marepuana 1o y4eOHUKY, YYeOHBIM TOCOOMSM Ha OyMa)XHOM U DJIEKTPOHHOM
HOCHUTEJISIX; TOATOTOBKY pedepaTUBHOIO COOOLICHHUsS MO H30paHHOM TeMe; IOArOTOBKY K

BBIITOJIHCHUIO KOHTPOJIbHBIX pa60T 1 TCCTOBBIX 3aI[aHI/II71.

B xaxJ10M MpakTUYECKOM 3aHSITUU MTPEYCMOTPEHBI:

— TE€Ma U BOIIPOCHI AJId U3YUCHUS,
— KOHerTHBIfI MNEPCUYCHb HABLIKOB U YMeHI/II\/'I, KOTOPBIMHA JOJIKCH OBJIaACTh CTYJICHT,
— B KOHIIC KAXXAO0TO 3aHATUA JaHbI KOHTPOJIBHBIC BOIIPOCHI U 3a1aHUA, KOTOPBIC IMMO3BOJIAIOT

CaMOCTOATCIIBHO ONIPEACTINUTD YCIICHIHOCTD YCBOCHUSA U3YyH1ACMOT'0 MaTepuraia.

12. DoHJ O1IEHOYHBIX CpeacCTB 1Jisl IPOBEACHUS l'[pOMe)KyTO‘-lHOﬁ arrecranumn

00y4aromUXCcH M0 JUCUMUILIMHE (MOTYJII0)

INTRODUCTION

With the purpose of highlighting the landscape architect’s involvement with the plants in the
course of executing the planning phase of a project, and to show where and how plant material is
applied during this process, it is necessary to describe the various steps of the landscape design
process briefly. Once this background is set, the impact of current availability of indigenous plant
material on the success of the designs will be considered. The conclusion will focus on the needs
of the landscape architect in the form of a wish list and a few recommendations for the future will

de made.



BACKGROUND

Historically, from an availability point of view, it has been much easier designing with exotic
than with indigenous plants. The history of the use of plant materials and the influence of the
northern hemisphere in this regard is quite important. Garden styles developed over many
centuries and horticulture responded to these in grand style by creating a plant material palette to
suit each era. The historical development of countries and their trade amongst one another is
reflected in their landscapes and the use of newly encountered and acquired plants increased as
the globe was conquered. All this knowledge and the relevant northern hemisphere plant
materials found their way to our shores, in particular through the old parks departments of local
councils and the council nurseries. Many of the horticulturists in their employ during those days
had studied in the UK and brought their experience to South Africa. This has left us with a
legacy of exotic plants that cannot be discarded overnight. This situation has, however, become
environmentally unacceptable and also inhibits the potential of creating a large indigenous plant
supply.

To set the stage it is perhaps necessary to indicate what, in terms of plant material, is
currently available to the landscape architect. The basic starting point here is the general
grower’s catalogues, price, and availability lists that general growers make available from time
to time. Certain basic standards, mainly intended to satisfy the retail market, are set for the
majority of plants listed. They have to grow easily from seed or cuttings, grow reasonably fast to
a size acceptable for the market, be easy to maintain in terms of feeding and pruning and be
disease resistant and last but not least, be highly attractive and guaranteed sellers on the floor.
These factors all contribute to keep the grower’s stock moving and earning him/her a successful
business. When these lists are inspected carefully, the conclusion is drawn that the main criterion
according to which most indigenous plants, excluding trees, manage to appear on these lists are
above all, the attractiveness of their flowers.

The second source is the catalogues of plant material supplied by specialist propagators of
indigenous plants, again with the intention to mainly satisfy the demand of the retail market,
created by the current wave of “planting indigenous” to save water or to attract birds into the
home garden. With that as background, the next step would be to consider the process of
landscape design, and how plant availability affects the end result of a landscape design.

THE PROCESS OF LANDSCAPE DESIGN

Landscape architecture is defined as being a form of art by which the earth’s surface is
modelled and shaped on a scientific basis into surroundings, often picturesque, that suit a variety
of human activities. Landscape architecture involves the planning and design of all open space,
be it interior such as atria or exterior such as parks, home gardens, golf or office park estates.
Landscape architecture also involves dealing with the natural landscape by restoring it after
constructions such as roads, bridges, or dams have cut into it, or by rehabilitating the natural
landscape when lesser developments have caused the landscape to deteriorate somewhat. This
description of landscape architecture leads to dividing the work into two distinct categories, i.e.,
restoration of natural landscapes and designed landscapes.

Landscape Restoration.

In an extremely simplified way, supplying materials for the restoration of the natural landscape is
in some ways easier. The supply of plant materials in this regard is two-fold, and entails
harvesting and supplementation. The first entails harvesting from the natural environment before
the project commences. This includes collecting seed over a period of time for hydro-seeding,
and tree and shrub rescue from the project area and growing them in containers for later planting
back to the site. Supplementation implies that harvesting alone might not be sufficient and



therefore the planting can be supplemented by the supply of trees and shrubs that naturally occur
in the area and have been specifically procured or grown for the particular project.

Landscape design.

The designed landscape is the more important section in terms of plant material supply because it
presents a greater plant use opportunity. Landscape design emphasises the concept of spatial
relationships and aesthetics. This category of landscape architecture is a more direct form of art,
applying hard and soft surface materials to the landscape as an artist would apply paint to a
canvass. The application of plants within the field of landscape architecture is collectively called
planting design and forms the basis for this part of the discussion. The following review will
explain where planting design fits into the whole process, which consists of two main sections,
namely site planning and detailed design.

Site Planning. Site planning involves:

e Site analysis ( internal and external natural and man-made features and
influences).

e |dentification of the needs and requirements of the user and the resultant
demand thereof upon the site.

e Zoning and circulation planning to achieve the solution to the spatial
arrangement of the activities, and lastly.

e Synthesis of the aforesaid into a schematic prefiguration of the layout
proposals, called a master plan.

e Once the designer has completed a master plan, the process moves on to the
more detailed level of design.

Detailed Design.

Detailed design involves: (1) A sketch plan presenting the execution of the
concept, objectives, and design principles; (2) The supporting drawings of site
engineering solutions, and, (3) Planting design.

Planting design involves the extensive use of plants and their combinations to
give expression to the concepts developed for the design, and gives specific quality
to the conceptual spaces created on plan. It culminates in the proposal of a list of
specific plant species to be used in a particular design. In this regard the landscape
architect can opt for any of the following points of departure:

e Pure design-based planting, using any plant, of any origin —
indigenous or exotic — that would complete or give absolute meaning
to the design;

e As above, but using only indigenous plants from any part of the
country;

o Create/adapt the design to accommodate only local indigenous
Species; or;

e The design being such that it simulates nature as far as possible in any
part of both the functional and aesthetic application of plants.



The planting design process is solution-driven plant material application. Two
categories are identified:

1)

2)

3)

Functional solutions: The pure functional solutions to site and user
needs, are screening, shade provision, creation of microclimate, etc.
Aesthetic solutions: Aesthetic solutions of the design are dealt with on
three levels.

A basic aesthetic solution: This is achieved by creating spaces with
walls, floors, and ceilings, and perhaps also, if required, by
manipulating those spaces to become smaller or larger, closer or further
away by applying line, colour, texture, focal points, repetition, etc.

The contextual application of the basics: Styles such as formal,
informal, tropical, seasonal, or Japanese as well as the current ordered
informal indigenous style for example form the context within which
the plant material application takes place.
Enhanced aesthetics: In conjunction with the basics, enhanced
aesthetics are applied by stimulation of the senses, i.e., sight (colours,
textures, shapes), touch (surface textures), smell (flowers, fruit, and
leaves), taste (flowers, fruit, and leaves), and sound (rustle of leaves,
stems, seed in dried fruit pods, etc.). In addition, the enchantment of
wildlife is added to the aesthetic experience by addition of elements for
butterflies, birds, and beasts for their breeding, feeding, resting, and
requirements.

Plant material selection includes the following:

Planting spot specification: From the abovementioned processes a
point is reached where each planting spot in a specific design has a
very detailed specification in terms of function and aesthetics. For
example: a screening plant in a public open space, 2 m tall, forming a
dense wall, that should be perceived to be far away, and be colourful.
It is also part of an informal design depicting movement through the
various seasons. The plant should also impart a fragrance and attract
birds. In addition, aspect, as well as climatic and soil conditions needs
to be taken into consideration. This process is repeated for each of the
planting spots within the design.

Plant species characteristics: When plant species characteristics are
considered, they can be grouped into a number of encompassing basic
criteria where no subjective application evaluation is included, i.e., no
subjective deduction is made as yet to categorise a plant as an ideal
street tree. This basic criteria would include growth form; plant size,
visual shape, growth rate and life expectancy; colour of the trunk, new
growth, flowers, leaves, fruit; texture of bark, leaves, the plant as a
whole; leaf type, shapes, and size; inflorescence and flower types,
shapes, and sizes; flowering and fruiting times; root characteristics
and preferences; metamorphic organs; fragrance; poison; edibility;
ecological characteristics such as minimum and maximum



temperature tolerance, water requirements, wind tolerance, humidity
preference, exposure to light intensities, region of occurrence, specific
habitat, soil texture, pH and drainage preferences, tolerance to
pollution, attraction to birds and other wildlife for their specific needs;
and lastly litter production, pest, and disease tolerance/resistance, as
well as practical use such as cut flowers and medicinal aids. To each
criterion a number of specific categories can be assigned, i.e.,

1) Criterion: Flower colour — would include a complete range of
categories from primaries through all their combinations as well as
shade and hues by adding the neutrals of black and white, as well as
degrees of brightness.

2) Criterion: Minimum temperature — would include for example very
hardy (below - 127 C), hardy (-5 <:C to 12::C), semi-tender ( 0-:C to
05::C), and tender (above 0::C).

3) Criterion: Shape/form — would include categories such as round,
conical, triangular, bushy, flat crowned, candelabriformed, weeping,
slender or wide, sedentary, or stemmed or grafted standard.

When the earlier planting spot specification example is considered, this
leads to the following description in terms of plant species characteristics: an
evergreen dense shrub; 2 m tall; pastel coloured flowers in pink, mauve, blue; dull
green to grey leaves, finely textured with a sweet fragrance; no thorns or spines;
and either flowers or fruit that attract birds. It should be able to grow in an open
aspect, with minimum temperatures of the region falling to -7::C in winter, an
average annual rainfall of approximately, 550 mm per annum, and no major
dropping of leaves, flowers or fruit — a grouping of 14 specific requirements.

ASSIGNMENTS

Ex.1 Read and translate the text into Russian in writing, using double-spaced
intervals between the lines for editing.

Word study

Ex.2 Learn the following word combinations: recall the sentences in which they
are used in the text and use them in sentences of your own.
Stage a) Make up English-Russian pairs choosing the suitable equivalents.

1. With the purpose of highlighting the landscape; 2. Architects involvement with
the plants; 3. Once this background is set; 4. The impact of current availability of
indigenous plant material; 5. The conclusion will focus on the needs of the
landscape architect in the form of; 6. A few recommendations for the future will be
made; 7. Indigenous plants; 8. The influence of the northern hemisphere; 9. In this
regard; 10. Plant material palette suit each era;



1. Hukue pactrenusi; 2. BnusiHue pacrtenuii; 3. B stom ciyuae; 4. Buusinue
CEBEPHOro Moaymapus; 5. 3aKiIIOUYMTEIbHBIM dTan OyJeT BKIIOYaTh TPEOOBAHMS
nanama@THOro Au3aifiHepa 1o odopmiieHUio ¢opmbel, 6. Pabota manamadTHOTO
nu3aiinepa ¢ pacteHusimu; 7. Jlisg  BeiOopa smapamadra; 8. [lanmtpa
PACTUTENIBHOCTH MOJIXOAUT JJI KaXKIO0M 3IOXU.

Stage b) Make up English-Russian pairs choosing the suitable equivalents.

1.Apxutektypa nanamadra; 2. [lpupogusiit manamadt; 3. Jloporu, MOCTHI WU
naMOBbl, CYIIECTBYIOIIME HAa TEPPUTOpUHU TaHHOU mectHocTH ; 4. COop cemsH; 5.
BoccranoBinenne mnpupomHoro aHamadTa; 6. IlocrtaBka pacTUTEIBHOTO
Matepuana B nBa dtama; 7. [locagka pactrenwmii; 9. Coop ypoxas; 10. JloctaBka
NepeBbeB U KycTapHUKOB; 11. JlanamadTapIA qu3aiiH.
1. Landscape architecture; 2. Natural landscape; 3. Roads, bridges ore dams have
cut into it; 4. Collecting seed; 5. Rehabilitation of natural landscape; 6. Two-fold
supply of plant material; 7. Planting; 8. Harvesting; 9. Landscape design; 10.
Supplementation of trees and shrubs.

Comprehension

Ex.3 Answer the following questions.

What is plant material propagation?

Why is the history of the use of plant materials quite important?

How did garden styles develop over many centuries?

Why is the influence of the northern hemisphere quite important in this

regard?

How was the plant materials palette to suit each era created?

6. How is the historical development of countries and their trade reflected in
their landscapes?

7. What was the situation with a legacy of exotic plants?

8. What plant material is currently available to the landscape architects?

9. How are basic standards for the market set?

10.How do these factors contribute to keep the grower’s stock moving?

11.How are the catalogues of plant material supplied?

12.What would be the next step and how plant availability affects the end of

landscape design?

W

o

Ex.4 Put the jumbled part of the sentences in the right order.

1. Landscape architecture is defined as being a form of art (which, is shaped,
into, surroundings, picturesque, snit, a human, variety, activities, often).

2. Landscape architecture involves the planning (be, it, atria, interior, such as,
exterior, open space, design, and, off, all, parks, home gardens, golf, estates,
office, or, park).

3. Landscape architecture also involves (dealing, by, it, restoring, natural,
landscape, after, such as, bridges, or, into, it, dams, roads, bridges, have, cut,



rehabilitating, caused, landscape, the, somewnhat, deteriorate, to).
4. This description of Landscape architecture lends to (now, the, into, to,
dividing, two, categories, i.e., distinct, restoration, landscapes, natural,

designed, landscapes).

5. The first entails harvesting from the natural environment (project, the,

before, commences).

6. Supplementation implies that harvesting alone (be, not, might, therefore,
and, planting, the, be, can, supplement, the, of, supply, by, trees, shrubs, and,
naturally, that, occur, area, the, in, and, have, specifically, been, procured,
grown, or, the, project, for, particular.

Ex.5 Match the statements in column B with the terms in column A thus defining

their meanings.

A

B

1.Landscape design
2.Planting design

3.Site planting

4.Landscape architecture
5.Detailed design
6.Functional solution
7.Planting spot specification
8.Plant species characteristics
9.Bushveld

10.Thicket

11.Trunk

12.1L eaves

13.Fruit

14.Fragnance
15.Inflorescence

A. the application of plants within the
field of landscape architecture.

B. the concept of spatial relationships
and aesthetics.

C. more direct form of out, applying
hard and soft surface materials to the
landscape.

D. site analysis, identification of the
needs and requirements of the user and
the resultant demand thereof upon the
site.

E. number of shrubs, trees etc., growing
close together.

F. mail body of tree opp. to branches.

G. expanded organs of plant — springing
of site of them.

H. plant’s or tree’s edible product.

I. sweet smell

J. veld composed largely of bush.

K. fitness to be eaten

L. arrangement of flowers of plants in
relation to axis to each other.

M. screening shade proration, creation
of microclimate.

N. reaching the point, where each
planting spot has a detailed specification
in terms of function and aesthetics.

O. grouping into a  number
encompassing basic criteria, where no
subjective application evaluation is




| included.

Ex. 6 Give the main ideas of the text in logical order.

Ex. 7 Look up the meanings of the following terminological word combinations in
a bilingual special dictionary. Use the terms in your translation from Russian into
English.

Landscape architecture, planting, design, landscape restoration, natural
landscape, two-fold supply of plant material, harvesting, trees, shrubs, hydro-
seeding, landscape design, site analysis, site, zoning, circulation planning, spatial
arrangements.

Indigenous plant, exotic plant, surface textures, rustle of leaves, seed in dried
fruit pod, wildlife, plant material selection.

Life expect, trunk, fruiting time, inflorescence, fruit characteristics, root
characteristics, fragnance, edibility, poison.

Ecological characteristics, soil texture, specific habitat.

Litter production, disease tolerance, past resistance, humidity preference,
degrees of brightness, comical, bushy, flat crowned, candelabriformed, weeping,
stemmed standard, grafted standard, sedentary, evergreen dense shrub, mauve,
pastel colored flower, thorns, spines, annual rainfall, palette, propagators.

Vegetation communities, office park development, bushveld, renosterveld,
mesic succulent ticket, mountain fynbos.

Coastal forest, grassland, clay thorn bushveld, dry sandy high-veld, rocky
high-veld, sour low-veld bush-veld, mixed bush-veld, procurement of plant
materials, design projects.

Vegetation communities, timing of the planting phase, landscape
construction, landscape architects, restoration of natural landscapes.

Landscape growers, landscape construction, scientific support.

Indigenous orientated planting, plant communities, horticultural.

Ex.8 Render the following texts in English in written form. Look through the text
first. Make use of the vocabulary list if necessary.

Apxumekmypa neiizaxca. ApXuTeKTypa TieWzaxa sBisercs (opMon
MCKYCCTBA, C TIOMOLIBK0 KOTOPOW Ha HAy4YHOM OCHOBE MOJECIUPYETCA U
dbopMupyeTcss MOBEpXHOCTh 3emsid. OHa CO3/aeT OKPYXKAIOIIyI0 Cpeay, 4acTo
JIOBOJIbHO JKMBOIMCHYI,  MOJAXOJSALIY0 JJIi MHOTHMX BHJOB YEJIOBEYECKOU
JeSTEIbHOCTH. APXUTEKTypa Meif3axa BKIoUaeT B ceOsl IUIaHWPOBAHUE U TU3alH
BCEr0 OTKPBITOTO MPOCTPAHCTBA, Oy/Ib TO aTPUYMBbI (3aKpBIThIE MPOCTPAHCTBA) WU
OTKpBIThIE (BHEUIHUE) NPOCTPAHCTBA, TAKHE, KaK MapKH, JTOMAIIHUE Cajbl, MECTA
JUISL UTPBI B TONb( UM O(pUCHBIE TAapKH. APXUTEKTypa Mei3axa TaKkkKe BKII0YaeT
HCIIOJIb30BAaHUE OPUPOAHOTO  Mei3axa, BOCCTAHOBJIEHHWE €ro  IMocie
CTPOUTEIBCTBA PA3TUYHBIX MOCTOB, JIOPOr W Jam0, MepeceKaroluux ero Wiu



BOCHPOU3BEJACHUE €CTECTBEHHOIO Memn3axa. Takas apXWUTEKTypa INen3axka JCiuT
paboTy Ha JBe pa3iu4Hble KaTEropuH, T.€. HAa BOCCTAHOBIEHUE TMPUPOJIHBIX
MEN3aXKEU U CIIPOCKTUPOBAHHBIX MEN3AXKEN.

Boccmanoenenue neiizaxca. I1octaBiste MaTepUalibl i1 BOCCTAHOBJICHUS
MPUPOIHOTO Mel3axa KpaikHe POCThIM CrocoO0M Tropaszfio jerye. B atom ciyyae
MOCTaBKa pPACTUTEIBLHOTO MaTepuayia JIBOWHAas, OHA BKJIIOYAaeT cOOp ypoxas u
JIOTIOJIHUTENIbHBIE Meporpusatus. llepBoe  3akiroyaeTcs B TOM, 4YTO MeEpen
HayajJoM IMpPOEKTa Yypoxkal cOOMpaloT U3 TMOYBHI B €CTECTBEHHBIX YCIOBUSX
OKpyXaromenl cpeapl. OJTO BKIIOYaeT B cebs cOop ceMsH B TeUCHHUE
ONPENEICHHOrO0 IEPUO/a BPEMEHH JUIsl TOCJIEAYIOIIEr0 OPOILIEHUs, a TaKKe
BEIPBHIBAHHUE JEPEBHEB M KYCTAPHUKOB W3 3€MJIM Ha TEPPUTOPUHM TPOEKTA M
BEIpAIIUBaHUE UX B KOHTEHHEpaX, 4TOOBI MO3THEE BBICAAUTEL UX 0O0OpaTHO HA TO Ke
MecTo. B [1omonHEeHMM NOpeanongaraeTcs, YTo OJIHOM yOOpKH YypoKas
HEJIOCTAaTOYHO U, TO3TOMY, €€ HaJ0 JONOJHUTh TIOCTaBKOW JEPEBHEB U
KyCTapHHUKa, KOTOPBINA pacTéT B TOM MECTE, MO0 CIEeIUaibHO JOCTaBIsETCA Tyaa
WJIM BBIPAITUBAETCS JUIsl KOHKPETHOTO MPOEKTA.

Janowagmuotit ouzaitn. CrpoeKTHUPOBAHHBIN Tel3ax sBIsIETCS Oojee
BOXHBIM YYacCTKOM JUI IIOCTABKH PACTUTEJIBHOIO MaTepHalla, TaK KakKk OH
IIPEIOCTaBIsAeT OOJbIIE BO3MOXKHOCTU HMCIOJIb30BaTh pacteHud. JlanamadTHbii
JIV3aiH MOAYEPKUBACT KOHLEMIMUIO MPOCTPAHCTBEHHBIX CBS3€M M ICTETUKHU. JTa
KaTeropusi NeM3aKHON apXUTEKTYpHI sSIBIsieTcs: OoJiee mpsiMoid (OpMO UCKYCCTBA,
Py KOTOPOM MPUMEHSIIOTCS TBEPAbIE U MATKHE MaTepHasibl MOBEPXHOCTH IS
JAHHOTO Tei3a)ka, aHAJIOTMYHBIM O0pa3oM  XYJOKHUK HAHOCHUT KpacKy Ha
noyioTHO. KoJIIeKTUBHOE HCMOJIB30BAHME PACTEHUN B OOJACTH JaHAIIA(THON
ApXUTEKTYphl HA3bIBAETCS MOCAJ0YHBIM JIM3aiHOM; OH 00pa3yeT OCHOBY 3TOM
4yacTu AucKyccuu. B naHHOM 0030pe BBISICHUIIOCH, TJI€ UMEHHO OOJIBIIE BCEro
MTOAXOJUT PACTUTEIIbHBIN TU3aliH B pAMKaX BCErO IMPOLECCA, KOTOPBIM COCTOUT U3
JBYX 3TaIlOB, a IMEHHO: INIAHUPOBAHUS MECTONOJIOKEHHS M IETAIBHOIO Ih3aiiHa.

Inanuposeanue mecmononosxycenun. llnanupoBaHne MeECTOIIOIOKEHUS
BKJIFOYAET: AaHAJIM3 MECTOINOJIOKEHUSI (BIUSHWE BHYTPEHHHX W  BHEIIHHUX
NPUPOAHBIX MPU3HAKOB), UACHTUPHUKALNUIO HYK] U TpeOOBaHUM IMOJIB30BATENS U,
COOTBETCTBEHHO, IMOJIY4YeHHOE TpeOOBaHME K MECTOIOJIOKEHUIO YyYacTKa,
IUTAHUPOBAHUE ISl PEIICHHs] MPOCTPAHCTBEHHOTO YCTPOMCTBA M CHHTE3 BCErO
BBIIIEYKa3aHHOTO B (pOpME CXEMATHUECKUX MPEAJIONKEHUH, Ha3bIBAEMbIX TJIABHBIM
IUIAaHOM, [0 3aBEPIICHHIO OCHOBHOTO IIJJaHa INIPOLECC MEepeXoauT Ha Oojee
noApOOHBIN YPOBEHb JU3alHA.

Ocmanvuon oOuszain. JleTanbHBIA JW3aiiH BKIIOYAET: TUIAH-HAOPOCOK,
MOKAa3bIBAIOUINI HCIIOJTHEHUE 3aMbiciia (KOHUENUWHU), LeJed M MNPUHLUIIOB
JM3aiiHa; BCIIOMOTaTEIbHbIE YEPTEKH WHKEHEPHOIO PEIIEHUS MECTOIOJIOXKEHUS
Y4acTKa U PACTUTENBHBIN AU3aliH. PacTUTENbHBIN TU3aliH BKIIOYAET PACIINPEHHOE
UCIIOJIb30BAaHUE PACTEHUH H MX COYETaHUM JUIsl TOPHUJAHHUS IKCIPECCUU



(BBIPa3UTENBHOCTH) 3aMbICiiaM, pa3pabOoTaHHBIM ISl au3aiiHa, W JaeT ocoloe
KOJIMYECTBO KOHIIENTYaJbHBIM IIPOCTPAHCTBAM, CO3JaHHBIM Ha IIOCKOCTH. OH
3aBepUIacT MPEJIOKEHUE CO CIHMCKOM OCOOBIX PACTEHMH, HUCIOJIb3YEMBIX IpHU
OIpE/IETICHHOM Ju3aiiHe. B 3TOM ciydae apXWTEKTOp Iei3a)ka MOXET BblOpaTh
Ar00bIE U3 CIEAYIOIIMX TOYEK OTCTYIUIEHHs OT 3ambicia (koHuenuuu). IIpouecc
pacTUTENBHOIO JAW3allHa — 3TO HCIIOIB30BAHWE PACTUTEIBHOTO MarTepuana,
JUKTYEMOE KOHKPETHBIM perieHrueM. CyIecTBYIOT JBE KaTEropuu KOHKPETHBIX
pemienuii: 1. @yHKIMOHAIBHBIE PEMICHUS U 2. DCTETUYECKUE PEIICHNUS.

Ex.9 Explain grammar structures used in the following sentences.

1.

2.

Garden styles developed over many centuries and horticulture responded to
these in grand dtyle by creating a plant material palette to suit each era.

The historical development of countries and their trade amongst one another
is reflected in their landscapes and the use of newly encountered and
acquired plants increased as the globe was conquered.

Many of the horticulturists in their employ during those days had studied in
the UK and brought their experience to South Africa.

The situation has, however, become environmentally unacceptable and also
inhibits the potential of creating a large indigenous plant supply,

To set the stage it is perhaps necessary to indicate what, in term of plant
material is currently available to the landscape architect.

Certain basic standards, mainly intended to satisfy the retail market, are set
for the majority of plants listed.

These factors all contribute to keep the grower’s stock moving and earning
him\her a successful business.

With that as background, the next step would be to consider the process of
landscape design, and how plant availability affects the result of a landscape
design.

Landscape architecture is defined as being a form of art by which the earth’s
surface is modeled and shaped on a scientific basis into surroundings, often
picturesque, that suit a variety of human activities.

10. Landscape architecture involves the planning and design of all open space,

be it interior such as atria or exterior such as parks, home gardens, golf or
office park estates.

Ex.10 Find the sentences with the words in column A in the text. Paraphrase them
using the synonyms in column B.

Instead of We can say

1.to slow To demonstrate

2.to describe To characterize, depict, express
3.to snit To accommodate, to adapt




4.to set To arrange, to establish

5.to indicate To denote, to display

6.to grow To enlarge, to expand

7.to maintain To support, to look after

8.to appear To arise, to emerge

9.to save To conserve, to guard, to safeguard
10. to attract To allure, to captivate

Ex.11 Insert prepositions or adverbs where necessary

1. The supply plant materials this regard is two-fold and
entails harvesting and supplementation.

2. The first entails harvesting the natural environment the
project commences.

3. This includes collecting seed a period time hydro-
seeding, and tree and shrub rescue the project area and growing
them __ containers later planting back _ the site.

4. Supplementation implies that harvesting alone might not be sufficient and
therefore the planting can be supplemented by the supply trees and
shrubs that naturally occur the area and have been specifically
procured or grown the particular project.

5. The designed landscape is the more important section in terms plant
material supply because it presents a greater plant use opportunity.

6. Landscape design emphasizes the concept spatial relationships and
aesthetics.

7. This category landscape architecture is a more direct form art,
applying hard and soft surface materials to the landscape _ an artist
would apply paint to a canvass.

8. The following review will explain where planting design fits the

whole process, which consists of two main sections, namely site planning
and detailed design.

Ex. 12 Find the corresponding English sentences in the text. Analyze the sample
translation and find out the language transformations used.

1. PacTurenbHBIM JU3aiiH BKIIOYAeT B ceOS IIHPOKOE HCIIOIb30BaHUE
pacTeHu¥ nJis TPHUIAHUS BBIPA3UTEIBHOCTH 3aMbICIaM (KOHIICTIIIUSIM),
pa3pabOTaHHBIM  JUIsi  AW3ailHa, W TNPUJAeT  0co00e  KauyecTBO
KOHIIETITYQJIbHBIM MTPOCTPAHCTBAM, CO3/JaHHBIM Ha TIOCKOCTH.

2. OH CcOCTOMT B TOM, YTOOBI COCTaBUTh OCOOBIM CHHCOK PACTCHUIA,
WCITOJIB3yEMBIX JJISI KOHKPETHOTO TU3aifHa.

3. lng aToro maHAmMATHBIA apXUTEKTOpP  MOXET BbIOpaTh  JIIOOBIE W3
CJIEIYIOUIUX OTIPaBHBIX MOMEHTOB.




4. Tlpouecc nu3ailHa pPACTEHH COCTOMT B HCIOJIB30BAHUU PACTUTEIIBHOIO
MaTepuraia B 3aBUCUMOCTU OT IPUHUMAEMBIX PEILICHUH.
5. PacteHue AOMKHO TakKe UCTOYATh apoMaT U MPUBJIEKATh MITULL.

Speech practice

Ex. 13 Using the information and facts from the text make up a conversation on the
key questions given below. (Work in pairs)

What does planting spot specification include?

What are plant species characteristics?

What are color criteria?

What are minimum temperature criteria?

What leads to the following description in terms of plant species
characteristics?

6. Are there many apparent combinations of the various criteria and categories
of plants?

O~ E

Review

Ex. 14 Make up a report on the subject of your choice and present it in class using
the term pattern and vocabulary from the unit.

Creative writing

Ex.15 Write an Essay on the topic of the list.
Use some additional material from Internet.

[Iporpamma cocraBnena B coorBerctBuu ¢ TpedboBanusimu OC BO PYJIH.

Pa3pabdoryuxm:
3aB. kadeapoit HHOCTPAHHBIX SI3BIKOB, POD. E.A.Hotuna
3am. 3aB. Kaeapoit HHOCTPAHHBIX SA3BIKOB, TPO. N.A.bbikoBa

3am. 3aB. Kadeapoit MHOCTPAHHBIX SI3BIKOB, CT.IIPEII. B.2.Vmommxuera



